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sixteenth	century	 (the	 first	protection	 for	printing	woodcuts)	 to	 the	early	1800s	 (after	 the	
passage	of	the	first	copyright	law	protecting	works	of	authorship	generally	in	1793).	The	book,	
a	 product	 of	 meticulous	 archival	 work,	 drawing	 on	 an	 impressive	 range	 of	 unpublished	
material	-	legal	briefs	and	court	documents,	as	well	as	art	sources	-	places	centre-stage	the	
relationship	 between	 art	 and	 law.	 Art	 became	 ‘intellectual	 property’	 in	 in	 early	 modern	
France,	 Scott	 contends,	 through	 the	 complex	 intersection	 of	 law	 and	 art.	 ‘Intellectual	




because	 of	 their	 presence	 in	 legal	 debates	 and	 court	 cases,	 not	 aesthetic	 considerations.	







The	 first	 chapter	 concerns	 copyright	 protection	 in	 the	 ancien	 regime,	 through	 personal	
‘privileges’	or	monopolies	for	printing	specific	works,	from	the	sixteenth	to	the	eighteenth	
centuries.	While	there	was	an	increase	in	artists	applying	for	privileges	during	the	course	of	
the	 seventeenth	 century,	 privilege	 was	 not	 part	 of	 regular	 artistic	 practice.	 The	 position	









by	 the	 Académie	 Royale	 de	 Peinture	 et	 de	 Sculpture	 from	 the	 late	 seventeenth	 century,	












discusses	 Cochin’s	 conceptualisation	 of	 the	 portraitist	 as	 author	 ‘because	 he	 augments…	
because	 he	 moves	 beyond	 the	 primitive	 outline	 of	 resemblance	 to	 embellish	 his	 model’	
(p.226).	Turning	to	portraiture	under	the	copyright	law	of	1793,	protecting	works	of	the	mind	




Chapter	 4,	 concerning	 ‘invention’,	 turns	 its	 attention	 to	 patent	 protection	 for	 technical	
inventions	 involving	 colour	 -	 the	 chemistry	 of	 the	 colourant,	 or	 technology	 for	 applying	
colour–	 tracing	 overlaps	 in	 the	 discourses	 of	 art	 theory,	 technology	 and	 law.	 Drawing	
contrasts	to	Chapter	2,	Scott	shows	how,	in	the	discourse	about	patent	privileges,	inventors	




















the	 rich	 scholarship	 which	 results	 from	 a	 nuanced	 engagement	 with	 the	 law	 by	 an	 art	
historian.	
	
